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化为“天文”( “astronomy”，Heaven’s pattern ) 和
“地文”( “topography”，Earth’s pattern ) ，再结合
《文心雕龙》篇章而推演出这样的结论: “文”———
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等相关概念的文字，现摘录如下:
子曰: 易之义呼( 乎) 阴与阳。六画而成章，
曲句( 屈) 焉柔，正直焉刚。六刚无柔，是谓大阳，
此 天 之 义 也。□□□□□□□□□□□□方。
六柔无刚，此地之义。天地相衔( 衔) ，气味相
取，阴阳流形，刚柔成形。( 第一章)
















柔而 反 于 方。《键》之 至 德，刚 而 能 让。此
《键》《川》之厽( 备) 说也。( 第六章) ［11］








大象 彖 小象 文言 系辞 说卦 序卦 杂卦
刚 32 8 3
柔 11 2 2
刚并柔 28 4 1 11 6 3
阴 1 1
阳 1 2
阴并阳 2 1 9 3






















无法被引 渡，只 能“受 之 天 也”。而 这 种 天 生 的
“气”也直接影响到其所创作的文之“文气”，故而





微藉 之 以 昭 告。动 天 地，感 鬼 神，莫 近 于
诗。［16］201
·84·
























































本也; 恒，德之固也; 损，德之修也; 益，德之裕
也; 困，德之辨也; 井，德之地也; 巽，德之制也。
履，和而至。谦，尊而光; 复，小而辨于物;
恒，杂而不厌; 损，先难而后易; 益，长裕而不
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空旷、寂寞、衰落的氛围; 左思的《咏史》: “世胄蹑
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Ｒesearch about the Inheritance of the Zhouyi Aesthetics in the Wei，
Jin Southern and Northern Dynasties
WEI Jian-que，WANG Cheng-dan
( College of Humanities，Xiamen University，Xiamen 361005，China)
Abstract: During the period of Wei，Jin，Southern and Northern Dynasties，literature gradually moved towards self－conscious
independence，and its aesthetic value became more and more obvious and was widely recognized． At the same time，the aesthetic
characteristics of Zhouyi had been paid attention to，which further affected the formation and establishment of literary aesthetic tend-
ency． The literary and works about literary theory in this period were especially noteworthy． The outstanding ones，such as Wen Xin
Diao Long，mostly inherited the theme of“Wen”and nature in the book of changes，the expression method of“setting up images to
fulfill the meaning”，and the aesthetic concepts of“Wen is based on Qi”and“Qi rhyme is vivid”developed from“Yin and Yang
Theory”． It could also be seen from this that the sense of suffering embodied in The Book of Changes gradually produces a kind of
aesthetic fashion of“beauty with chapters”and“beauty with sadness”，which contained unique and distinct cultural and aesthetic
values，and is quite worth combing and exploring．
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